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INTRODUCTION. 



WILLIAM PERCY, the "Sweet Singer" of these 
Sonnets, was the third, but second surviving son of 
Henry, Eighth Earl of Northumberland, by Catherine 
Neville, eldest daughter and co-heir of John, Lord Latimer. 
The Earl, his father, having been committed to the Tower 
of London, charged with plotting an invasion of England 
for the purpose of setting free Mary Queen of Scots, 
perished therein by his own hand on 21st June, 1585. His 
mother died 28th October, 1596, and was buried in West- 
minster Abbey. His eldest brother was born in 1564, and 
a fifth brother in 1575 ; so that his birth may be approxi- 
mately assigned to about 1570. 

In the Strafford Papers (vol. ii, p. 168), a Mr. Garrard 
says in 1638 that "he lives obscurely in Oxford, and drinks 
nothing but ale." He lived a mal-content and retired many 
years and died in Penny-Farthing street, — according to 
Wood's Ashmolean MSS, He was buried in Christ Church 
Cathedral, 28th May, 1648, and is simply called in the register 
" William Percy, Esquire." Such is the meagre all of outward 
biographic fact that has come down concerning this so long 
forgotten scion of an illustrious House. It seems to be 
clear that the tragic end of his father cast a deep shadow 
over his youth, from behind which he cared not to emerge. 
I know not whether the Garrard-gossip be declarative of 
straitened means. " Nut-brown nappy ale," however, was 
then in favour — as long before — in the highest circles, as 
witness the genial bishop's pleasant song. 

At the close of his Epistle " To the Reader " of these 
Sonnets, he announces, and indeed promises, "vnto the 
world another Poeme, which shall be both more fruitfull and 
ponderous." He did not carry out this intention. He wrote 
a great deal, but he modestly kept all in Manuscript At 
Alnwick Castle his Grace the Duke of Northumberland 
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possesses the following : " Comoedyes and pastoralls, with 
their songs ; as also one booke of epigrammes, by W. P., 
Esquire," and his Grace the Duke of Devonshire has other 
MSS. of his. For the Roxburghe Club Joseph Haslewood 
edited " The Cuck-quenes and the Faeiy Pastorall, or Forest 
of Elves " (1824), autograph MSS. of which are also at Aln- 
wick Castle, and of several other Plays of kindred character. 
I fear those unprinted are not likely to be disturbed for the 
press. I confess I should like to have the " Pastoralls and 
their songs " rescued from the perils of mere Manuscript. 

The most notable thing about this Percy is his friendship 
with Barnabe Barnes, the recovery of whose Parthenophil 
and Parthenopke, and printing of it — with his Spiritual 
Sonnets — as the first of this Series, of Occasional Issues, has 
been everywhere accepted as one of the most fortunate of 
recent literary Finds, and most acceptable of minor literary 
gifts, to all those who care for our Elizabethan Worthies.* 
The last of his Sonnets it will be observed is addressed " To 
Parthenophil vpon his Laya and Parthenophe." Besides 
this, Percy has a "Madrigall" prefixed to Barnes's Foure 
Bookes of Offices (1606) thus : — 

To Mailer Barnabe Barnes, this Madrigall 
vpon his Booke. 

If all the world were fought from Malta to MoWy 
From candid GauU, to black-browd Calicute ; 
No frame more various mought haue been made one 
In eu'ry ioynt, or point like abfolute: 
For as fome Spirits while they haue beene attent 
On States of Princes, and on earthly right, 
Haue followed the worldly fide, with that intent; 
And yet vnmindfull of the higheft Sprite. 
Others againe (too much I ween ybbent 

• The Poems of Barnabe Barnes, Part I, Parihenophil and Parthenophe, 
1593. From the only known Exemplar in the possession of his Grace the Duke 
of Devonshire. VdJtll, A Divine Cenivrie of Spirihtall Sonnets, i$^$. From 
the Author's dedicatory gift-copy in the Cathedral Library, York. Thirty 
Copies only, 1875. ^ "^^w edition of this is being prepared by me as Lord 
Coleridge's gift to The Roxbuighe Club. 
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With heauenly zeale and with Religion) 

Haue for the fame the Secular forwent: 

So if a meane there be (as meane but one 

To twine the Croffier with the fword atone) 
O let me then (with licence) to avow, 
T'wiU, right Paladine^ be by onely you. 

W, Percy, 

MVSOPHILVS. 

Spes caktmo occidU, 

Barnes dedicates his "Offices" — "To the right noble and 
vertuous gentlemen, M. William Percy, Esquier, his deerest 
friend." So that the regard, to say no more, was mutual- 
As elsewhere shewn, it is not improbable that the 
' Parthenophe * of * Parthenophil ' was a fair lady of Percy's 
family. 

With reference to the Sonnets now reproduced I owe 
hearty thanks to Henry Huth, Esq., of London, for the 
use of his very fine exemplar of the book. It is the same 
copy which appears in the Bibliotheca Anglo-Poetical and 
bears the autograph of W. Park. It was bought from the 
Bibliotheca Anglo-Poetica by Sir M. M. Sykes, and at Sykes's 
sale in 1824 became Heber's, and at Heber's passed to 
George Daniel, and from Daniel to Mr. Huth. Longman 
priced it at 45/., Heber paid 30/. and 4/. los. commission 
to Thorpe. On the fly-leaf Mr. Daniel writes : " Only one 
other Copy (that purchased by Lord Clive from the Library 
of the Rev. Mr. Rice at Evans's in 1834 for 25/. and much 
inferior to this), is at present known." He inadvertently 
describes also the last Sonnet as "by" instead of "to" Barnes. 
A third copy is in the Library at Alnwick Castle. The 
Clive-Rice exemplar seems to have disappeared. These 
Sonnets, therefore, are of the rarest of bibliographic rarities. 
Probably only a very few copies were struck off for " W. P.", 
whether these initials represented the author or the intending 
surreptitious publisher indicated in the Epistle. 

In 1 81 8, Sir Egerton Brydges reprinted Coelia (twenty 
copies it is believed) "at the private press of Lee Prioiy." 
In his Preface he thanks "Mr. Park for the transcript" 
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whence his text is taken ; so that Mr. Huth's exemplar was 
also Park's-Brydges's. I am careful to note this, because the 
departures from the author throughout of the Lee Priory 
edition made me suspect at first a different text. As, unfor- 
tunately with all the texts reproduced by SiR Egerton 
Brydges, Park, Haslewood and others, the transcript must 
have been made perfunctorily and hastily, and printed from 
without an attempt at collation. Take these as examples : 

Sonnet ii, 1. Ii, **/(«ir^"=lore, misprinted "leer." 

„ lii, L 8, ''fickW' misprinted "feeble." 

V, L 4» *'^" M "in." 

V, L II, "wr/" „ "jet." 

V, L 13, ''Ho'' „ "Oh." 



If 
II 
fi 
II 



V, 1. 14, *' Pieannets'' „ "picannets." 
th " 



•I 
II 
I* 



ix, L I, "j««*" to rhyme with "haue," 

misprinted "salve." 
xi, L 3, *'feaiurts " dropped out 
xiiu, 1. II, "/^>" misprinted "her." 
XV, L I, ''Lead'' „ "dead." m 

and so throughout The orthography is systematically 
modernized, often to the loss of rhyme and rhythm, and of 
course rendering the text useless for critical student 
purposes. It is deplorable that so much enthusiasm and 
labour as Sir Egerton Brydges and his co-labourers and 
contemporaries gave, should have been practically thrown 
away. All their work needs to be re-done to be of any 
authority, Eheu ! the "Percy Society** texts and others that 
might be named, have gone on the same lines — as the most 
cursory examination reveals. Our text is in integrity the 
Author's own — even to his curious punctuation. 

Intrinsically these Sonnets belong to a humble class. 
They have the plaintive tone of a genuine love-disappoint- 
ment That too, imparts its own music to several of them, 
r^.» Sonnets vt, xiii, xiiii, xvi, xviii. There are, alsov gleams 
of word-beauty, though "few and far between." Taken 
altogether, for themselves and from the portion of the 
Author, * Coelia ** must be regarded as wortiiy of a place in 
the j'et unwritten histoiy of our Sonnet-literature, and so of 

our limited reproducticm. 

ALEXANDER R GROSART. 




TO THE READER. 




Ourteous Reader, whereas I was 
fuUie determined to haue con- 
cealed my Sonnets, as thinges 
Privie to my fetfe, yet of courte- 
Jie hauing lent them to fome, 
they were fecretlie committed to the Prejfe, 
and almojl finijhed, before it came to my 
knowledge. Wherefore making, as they fay, 
Vertue of necefiitie, / did deeme it moft 
conuenient to prcepofe mine Epiflle, onely to 
befeech you to account of them as of toyes and 
amorous deuifes, and ere long, I will impart 
A ij vnto 



vnfo the world another Poeine which Jhall be 

both more fruitfuU and ponderous. In the 

meane while I commit the/e as a pledge 

vnto your indifferent cenfures, London, 

1594- 



fV. PERCY. 





COELIA. 



SONNET I. 

Ivdgfd by my goddeffe doome to endleffe paine, 
Lo here I ope my forrowes pafTion, 
That eu'rie fiUie eye may view moft plaine, 
A fentence giuen on no occafion. 

Jf that by chaunce they fall moft fortunate, 
Within thofe cruell hands that did enafl it, 
Say but, alas he was too pafTionate, 
My doome is paft, nor can be now vnaflit. 

So mayft thou fee I was a fpotleffe louer, 
And grieue withall that ere thou dealt fo fore ; 
Vnto remorfe who goes about to moue her, 
Purfues the winged winds, and tils the fhore. 

Louelie is her femblance, hard is her hart, 

Wauering is her mind, fure is her dart 




SONNET II. 

Oh happie houre, and yet vnhappie houre, 
When firft by chaunce I had my goddefle viewed, 
Then firft I tafted of the fweeteft foure, 
Wherewith the cup of Cypria is embrewed. 

For gazing ferme without fufpition, 
Loue coopt behind the charet of her eye, 
luftly to fchoole my bold prefumption, 
Againft my hart did let an arrow flie : 

Faire fir, quoth he, * to praflife haue you nought 
But to be gazing on deuinitie ? 
Before you part, your leare you (hall be tought : 
With that at once he made his arrowes hie. 

Imperious God, I did it not to loue her. 

Ah, ftay thy hand, I did it but to proue her. 





SONNET II L 



Proue her ? Ah no, I did it but to loue her ; 
Then fhoote amaine, drad liege, I Hand vnharmed, 
Altho no hope that any thing may moue her. 
Some eafe it is to be by beautie charmed. 

Then quicke, my liege, the quicke, & end thy game. 
That all the world may fee how thou haft plagu'd vs, 
Then cruell fhe fhall view vnto her blame, 
That all men be not fickle as they'ue term'd vs : 

May be, my words, may winne contrition ; 
If not my words, my fobs ; if not my fobs. 
My teares may moue her to compaffion ; 
If teares do faile, my teares, my words, my throbs. 

Ay me. Ah no, teares, words, throbs all in vaine, 

She fcornes my dole, and fmileth at my paine. 



^ ^¥MHrV¥fJl/^ 





SONNET I III. 

Oh, heauenly Coelia, as faire as vertuous. 
The only mirrour of true chaftitie, 
Haue I been gainft thy godhead impious, 
That thus am guerdond for my fealtie ? 

Haue I not fhed upon thine yu'rie (hrine, 
Huge drops of teares with large eruptions ? 
Haue I not oflfred, euening and at prime, 
My fighs, my Pfalms of inuocations ? 

What be mens fighs, but cals of guilefulneffe ? 
They fhew, deare loue, true proofs of fermitie. 
What be your teares but meere vngratioufneffe ? 
Teares only plead for our fimplicitie. 

When all ftrike mute, fhe faies it is my dutie. 

And claimes as much as to her deitie. 
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SONNET V, 

Faire Queene of Gnidos come adorn my forehead, 
And crowne me with the lawrell emperor, 
r6 thrife fing Fd about thy Poet, 
Loe on my goddeffe I am conqueror. 

For once by chaunce, not fure, or wittingly. 
Upon my foot, her tender foot alighted. 
With that fhe pluckt it off full wimbely. 
As though the verie touch had her affrighted. 

Deare miftreffe, will you deal fo cruelly, 
To priue me of fo fmall a benefit } 
What } do you iert it off fo nimbely. 
As though in verie footh a fnake had bit it } 

Yea bit perhaps indeed : Ho, Mufes blab you ? 

Not a word, Pieannets, or I will gag you. 

B 





SONNET VI. 

Good God how fenceleffe be we paramours, 
So proudly on a nothing for to vaunt it ? 
We cannot reape the meaneft of all favours, 
But by and by we thinke our fute is g^auntit. 

Had ye obferu'd two planets which then mouted. 
Two certaine fignes of indignation. 
Ye would haue deemed rather both confented, 
To turne all hopes to defperation. 

Then can you wauer fo inconftantly, 
To fhew firft loue, and then difdainfulnefle ? 
Firft for to bring a dramme of courtefie, 
Then mix it with an ounce of fcomfulneffe ? 

No, no, the doubt is anfwer*d, certainlie 

She trod by chaunce, £he trod not wittingly. 




lO 




SONNET VIL 

If it be fin, fo dearely for to loue thee, 
Come bind my hands, I am thy prifoner, 
Yet if a fparke of pitie may but moue thee, 
Firft fit vpon the caufe commiflioner. 

The fame well heard may wreft incontinent. 
Two floods from foorth thofe rocks of adamant 
Which ftreaming downe with force impatient, 
May melt the breft of my fierce Rhadamant. 

Deareft cruell the caufe I fee diflikes thee, 
On vs thy browes thou bends fo direfully ; 
Enioine me pennaunce whatfoeuer likes thee, 
What e're it be He take it thankefully. 

Yet fince for loue it is I am thy bondman, 

Good Ccelia vfe me like a Gentleman. 

Bij 




II 




SONNET VII L 

Strike vp, my Lute, and eafe my heauie cares, 
The onely folace to my paflions, 
Impart vnto the aires thy pleafmg aires, 
More fweet than heavenly confolations. 

Rehearfe the fongs of forlorne amorous 
Driv'ne to defpaire by dames tyranicall, 
Oi Alpheus loffe, of woes of Troilus, 
Of Rowlands rage, of Iphis funeral. 

Ay me, what warbles yeelds mine inilrument ? 
The bafes fkrieke, as though they were amis, 
The Meanes, no meanes, too fad the meriment, 
No, no, the muficke good, but thus it is, 

I loath both Meanes, meriment, Diapafons, 

So (he and I may be but Vnifons. 
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SONNET IX. 

Whilft others weene fole hopes to be a fauue, 
Sole hopes I find to be my corofiues : 
Whilft others found in hopes an harbour haue, 
From hopes I feele a fea of forrowes rife : 

For when mild hopes ftiould eafe my raging fires, 
They fefter more, in that they are but hopes : 
Then whilft I touch the port of my defires, 
A ftorme of hate doth burft mine anchor ropes. 

Were I but once refolued certainly, 
Soon ftiould I know which point my helme to ftere. 
But flie denies my fute moft womanly, 
As hidden documents for vs to heare. 

Loe this the caufe my hell forfakes me neuer. 

Tell me, (deare fweet) thus ftial I liue for euer ? 
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SONNET X, 

IT A MYSTERIE. 

To winne the Fort how oft haue I affay*d, 
Wherein the heart of my faire miftrefle lies ? 
What Rammes, what mines, what plots haue I not 



Yet ftill am frighted from mine enterprife. 

Firft from the leads of that proud citadell, 
Do foulder forth two fierie culuerines, 
Vnder two red coates keepe the Larum bell, 
For feare of clofe or open venturings. 

Before the gates Scorne, Feare, and Modeftie, 
Do tofle amaine their pikes, but boue them all 
Pudic'itie weilds her ftaffe moft manfuUie, 
Garded with blocks that keepe me from the wall. 

Yet if this ftaffe will ford me cleare the way. 

In fpite of all, Tie bear my Dame away. 



(layd ? 
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SONNET XL 
t TO POLYXENA. 

Of all the women which of yore haue beene, 
Alceji for vertue may be glorify'd, 
For courage Teiice\ for features SpartcBs queene, 
For all in one Polyxeti deify'd. 

If true it be, by old Philofophie, 
Thefe foules to haue fince deftin entered, 
To other bodies of like fimpathie. 
Thou art the laft of thefe Metemps'chofed. 

Thy courage woonderous, thy vertucs peereleffe. 
Thy features haue the faireft Ladies blamed. 
Then, if thou fcom'ft not fuch a Monarcheffe, 
Henceforth by reafon good, thou (halt be named. 

Nor Teuce\ nor Alcejiy nor faire HelmUy 

Thou (halt be nam'd my deare Polyxena, 
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SONNET XII. 

Coslia^ of all fweet courtefies refolue me, 
For wiflied grace how muft I now be doing, 
Since Ops, the coplet'ft frame which did abfolue thee, 
Hath made each parcell to my fole vndoing ? 

Thofe wires, which ftiould thy corps to mine vnite. 
Be raies to daze vs from fo neere approch, 
Thine eyne, which ftiould my nighted failers light. 
Be ftiot to keepe them off with foule reproch. 

Thofe ruddie plummes embrew'd with heauenly 
When I would fucke the turne to drieft currall, (foods, 
And when I couch betweene her lillie buds, 
They furge like frothie water mounts aboue all : 

Surelie, they were all made vnto good vfes. 

But ftie them all vntowardly abufes. 
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SONNET XIIL 

With greeuous thoughts & weighty cares oppreft, 
One day I went to Venus Fanacle, 
Of Cyprian dreames, which did me fore moleft, 
To be refolv'd by certaine oracle. 

No fooner was I paft the temples gate, 
But from the ftirine, where Venus wont to (land, 
I faw a Ladie faire and delicate, 
Did beckon to me with her yu'rie hand. 

Weening flie was the goddeffe of the Fane, 
With cheerefuU lookes I towards bent my pace, 
Soone when I came, I found vnto my bane, 
A Gorgon fliadow'd vnder Venus face, 

Whereat afright, when backe I would be gone, 

I ftood transformed to a fpeechleffe ftone. 

C 
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SONNET XIIII. 

When once I faw that no intreats would moue her, 
All means I fought to be deliuered, 
Againft white Cupid^ and his golden mother, 
In hie contempt bafe words I vttered ; 

When both, from clouds of her bright firmament. 
With heauie griefes and ftrong difdaine furmounted, 
Vpon my thoughts and me did ftioot reueng'ment, 
Whilft in our higheft prides we were amounted. 

Nor be they pleas'd to give vs all thefe wounds. 
To make me languifli as a dying liuer : 
But from her orbes they fling their fiarbronds, 
Thereby to quite confume both hart and lyuer : 

Pardon, drad powVs ! pardon my rafh offence, 

By heauens bright vaile, tVvas gainft my cofcience. 
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SONNET XV, 

ECHO. 

What is tlie faire to whom fo long. I plead 
What is her face fo Angell-like ? 
Then vnto faints in mind fh* is not vnlike. 
What may be hop'd of one fo euill natVed ? 

O then my woes how Ihall I ope beft ? 
Then Ihe is flexible. 
Fie no, it is impoflible — 
About her ftraight then only our beft — 

How muft I firft her loues to me approue } 
How if ftie fay, I may not kifle hir } 
For all hir bobs I muft then beare, or mis hir? 
Then will flie yeeld at length to Loue } 

Eu'n fo 1 Eiinfo, By Narcijfe is it true } 

Of thine honeftie } L Adieu. 

Cij 



} Leady 

Angellike, 

Vnlikey 

Hatred, 

Hope-beji, 
She is flexible- 
Pojftble. 
You* re befl. 
Protie, 
Kijfe hir. 
Yesjiry 
To lotie. 
True, 
Adieu, 
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SONNET XVL 

What may be thought of thine vntowardneffe, 
That moueft ftiU at euerie motion ? 
What may be hop'd of fo ftrange vncouthneffe 
That fcorns all vowes, fcornes all deuotion ? 

If I but fue, thou wouldft releeue myne anguifh, 
Two threatning arcks thou bendeft rig'roufly ; 
Then if I fweare thy loue doth make me languifli, 
Thou tumft away, and fmileft fcornfuUy : 

Then if I wifli thou would'ft not tyrannife, 
Of Tyrannie thou makeft but a mock'ry, 
And if I weepe, my teares thou dooft defpife, 
And if I ftir, thou threatened battery : 

Froune on, fmile on, mocke me, defpife me, threat 

All fliall not make me leaue for to intreat thee, (mee. 
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SONNET XVIL 

Relent, my deere, yet vnkind Coelia^ 
At length relent, and giue my forrowes end, 
So ftiall I keepe my long wiflit holyday. 
And fet a trophey on a froward frend, 

Nor tributes, nor imports, nor other duties, 
Demaund I will as lawfull conqueror ; 
Duties, tributes, imports unto thy beauties. 
My felfe will pay, as yeelded feruitor. 

Then quicke relent, thy felfe furrender vs : 
Braue sir and why, quoth (he, murt I relent ? 
Relent, cry*d I, thy felfe doth conquer vs. 
When eftfoons with my propper inrtrument, 

She cut me off, ay me, and anfwered. 

You cannot conquer and be conquered. 
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SONNET XVIIL 

I cannot conquer and be conquered : 
Then whole my felfe I yeeld vnto thy favor, 
Behold my thoughts flote in an ocean battered, 
To be caft off, or wafted to thine harbor. 

If of the fame thou wilt then take acceptance, 
Stretch out thy faireft hand as flag of peace, 
If not, no longer keepe vs in attendance, 
But all at once thy firie Ihafts releafe. 

If thus I die, an honeft caufe of loue, 
Will of my fates the rigor mittigate, 
Thofe gratious eyene, which will a Tartar move. 
Will proue my cafe the leffe vnfortunate, 

Altho my friends may rue my chaunce for ay. 

It will be faid, he dy'de for Coelia. 
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SONNET XIX. 

It ftiall be fayd I dy'de for Ccelia ; 
Then quicke thou grieflie man of Erebus, 
Tranfport me hence vnto Proferpinay 
To be adjudged as wilful! amorous : 

To be hong vp within the liquid aire. 
For all the fighs which I in vaine haue wafted, 
To be through Lethes waters clenfed faire, 
For thofe darke clouds which haue my lookes *or'eca- 

To be condemd to euerlafting fire, (fted, 

Becaufe at Cupids fire I wilful brent me, 
And to be clad for deadly dumps in mire : 
Among fo manie plagues which fliall torment me, 

One folace I (hall find when I am ouer, 

It will be knowne I dy'de a conftant louer. 
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SONNET XX. 

Receaue thefe writs, my fweet and deereft frend, 
The liuelie patterns of my liueleffe bodie, 
Where thou Ihalt find in Hebon piflures pend, 
How I was meeke, but thou extremelie blodie. 

rie walke forlorne along the willow fliades, 
Alone complaining of a ruthleffe dame ; 
Where ere I paffe, the rocks, the hilles, the glades, 
In pittious yelles (hall found her cruell name. 

There I will waile the lot which fortune fent me, 
And make my mones vnto the fauage eares. 
The remnant of the dales which nature lent me, 
He fpend them all, conceald, in ceafeleffe teares. 

Since vnkind fates permit me not t'enioy her, 

No more, burft eyes, I meane for to annoy her. 

FINIS. 
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To Parthenophil vpon his Lay a and 
Parthenophe. 

MADRIGAL. 

Whenfirjl I heard thy laues to Lay a, 
/ wijht the gods to tume it to good hapy 
Yetfince I heare thy blejfed flight away^ 
I iqy thy chaunce for feare of after clap, 

Vnwily fnan, why could fl not keepe thee there, 
But muft with Parthenoph* thee *gaine entrap f 
I litle rue thy well deferued teares. 
The beafl oncefcapH will euerfhun the trap. 
What telfl thou me by fpells tJi haft wonne thy deare f 

Beleeue her, friend, no more then Laya/^j/?, 

Charmed loue endures but whilft the charme doth laft. 
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NOTES AND ILLUSTRATIONS. 
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To the Reader, 1. ii, **pra!po/e" = prefix or place : 1. 12, "/^y^r" = trifles t 

1. 17, ''indiJh'Mt cen/ures'* = impaxtial judgment. 
Sonnet I. 11. I & 8, **<^<w/«^" = sentence : 1. 3, "y^//*?" = innocent, simple. 
II. 1. 6, "Marrf" = chariot: 1. il, **/<Mr^" = lore, learning: 1. 12, 

">4iV"== fly forth. 
III. 1. 2, **drad'* = dread : L 14, "do/e" = dolour, grief, 
nil. 1. 10, **/<r/»i;^" = firmness. 
V. 1. 7, **wim6efy^* = mmbly: L 10, **/fw^" = deprive : 1. 11, 
"i;ff^» = jerk : L 14, ** Pieannets'' = Uttle pyes {U. « 
chatterers.) 
„ VI. L I, ** paramours " = loyers — since deteriorated. 
„ VIII. 1.8, "^(7tt//tf«^i:f*' = Roland's? 

„ X. 1. 6, "yi?«/fl&r" = thunder, from "fouler," a kind of ancient ord- 
nance : 1. 13, **/ord" = help over (as across a "ford") : 
butqu. "fore"? 

„ XII. 1. 9, **/o0ds": query "floods"? 

,, XIII. 1. 2, ** FanacU" = lMt fane — by stress of rhyme. 

,, XV. 1. II, "M.f"= jokes, pleasantries and something moi'e. 
,, XIX. 1. 10, **brent^^ = burned : 1. II, '*dumps^* = griefs. 

A. B. G. 
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XII. WILLIAM PERCY. 

Sonnet i. 1. i, * goddejjfe^^ as was then common, to * goddess^ s,^ 

f, ix. 1. If V^fif^'= salve — a phonetic but at first somewhat puzzling 

spelling. 
,, xii. 1. 12, ' 7^ surge* read * TA^r surge." 
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